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Thursdays at Noon presents 

Femme Forte: A Celebration of Women Composers 

Collegium Musicum presents a concert of female composers from the 16th, 17th, and 18th 
centuries. 


Thursday, November 23, 2023 at 12:10 pm | Walter Hall, 80 Queen’s Park, Toronto 


The Thursdays at Noon series is made possible in part by the Jay Telfer Forum 
Endowment Fund. 


PROGRAM 


Sonates Pour le Viollon et pour le Clavecin, 1707 
Elisabeth-Claude Jacquet de La Guerre (1665-1729) 
Sonata No. 1 in d minor 
[no tempo indication] — Presto 


Emily Richardson, traverso, Andrew Park, cello, Ryoko Hou, harpsichord 
Sacri Concerti 


Claudia Francesca Rusca (1593-1676) 
Ego dormio 


Sasha Koukarina, Claire Latosinsky, sopranos, Shahana Abutalib, harpsichord, 
Chris Bagan, organ 


12 Sonatas, Op. 16 
Isabella Leonarda (1620-1704) 
Sonata Prima 


Emily Richardson, traverso, Chris Vishy, oboe, Andrew Park, cello, Ryoko Hou, harpsichord 
Cantata: O Fronde Care 
Rosa Giacinta Badalla (1660-1710) 
Sinfonia ed Aria “O fronde care” 
Aria: “Non sa dir, che sia contento” 


Peter Koniers, alto, Emily Richardson, traverso, Chris Vishy, oboe, Andrew Park, cello, 
Ryoko Hou, harpsichord 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has 
been the traditional land of the Huron-Wendat, the Seneca, and the Mississaugas of the Credit. Today, this 
meeting place is still the home to many Indigenous people from across Turtle Island and we are grateful to 
have the opportunity to work on this land. 


As part of the Faculty’s commitment to improving Indigenous inclusion, we call upon all members of our 
community to start/continue their personal journeys towards understanding and acknowledging Indigenous 
peoples’ histories, truths and cultures. Visit indigenous.utoronto.ca to learn more. 


Brunette a deux Dessus: 
Julie Pinel (1710-1737) 
“Boccages frais, aimable solitude” 


Rhianna McDonald, Anais Kelsey-Verdecchia, sopranos, Stéphanie Gouin, harpsichord 
Regina caeli, laetare 


Chiara Margarita Cozzolani (1602-1676) 
Psallite, superi 


Ivan Vutev, Peter Koniers, altos, Jelica Mijanovic, guitar, Bud Roach, theorbo/coach 
Cantate, ariette, e duetti, Op. 2 
Barbara Strozzi (1619-1677) 
| baci 
Cantate, ariette, e duetti, Op. 2 
Anais Kelsey-Verdecchia, soprano, Jacob Thomas, tenor, Chun Yi Tsang, harpsichord 
Correnti per Violino e Basso Continuo, Venezia 1665 


Marieta Priuli (fl. 1667) 
Corrente Primo — Duodecima — Primo 


Ivan Vutev, violin, Jeremy Lau, harpsichord 
Corrente Seconda — Decima — Seconda 
Jordan Baldwin, violin, Jeremy Lau, harpsichord 


Motet: Factum est silentium 
Caterina Assandra (1590-after 1618) 


Mottetto per un Santo: “Plaude, plaude” 
Maria Xaveria Peruchona (1652-after 1709) 
Mottetto del Signore: “Propera veni dilecti mi” 


Sasha Koukarina, soprano, Jordan Baldwin, alto, Nathan Gritter, tenor, Emmanuel Wong, 
harpsichord, Chris Bagan, organ 


ACKNOWLEDGEMENTS 


Andrew Novosky, harpsichord tuner 
Bud Roach, guest coach, loan of Baroque Guitar 


ABOUT THE COLLEGIUM MUSICUM 

The Collegium Musicum (Early Music Chamber Ensembles) course explores the vast repertoire 
of small chamber music, primarily but not exclusively from the 17th and 18th centuries. Itis a 
performance-based elective for the study and performance of this repertoire from a historically- 
aware perspective, making use of 'period' instruments and techniques. 


